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Repertorio para aprender el sautillé

Dancla, etude n°27-28

Seitz, concierto n°4, movimiento 3

Mazas, etude n°29

Lehar, Fantaisie Hongroise

Mendelssohn, concierto op.64, movimiento 3
Novacek, Perpetuum Mobile

Paganini, Moto Perpetuo

Saint-Saéns, Introducion et rondo capriccioso
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Perpetuum moblie.
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: Moto perpetuo
Perpetual Motion
Violin Nicold Paganini. Op. 11

New edition by Fritz Kreisler

Allegro
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adkink Copyright, 1905, by Ernst Bulenburg
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